THE WHEEL AND THE HANGED MAN IN T. S. ELLIOT’S
THE WASTE LAND
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Resumao

O presente artigo busca uma loitura diferenciada do poema “A terra
devastada™, doescritor T. 8. Eliot, apartix da interpretagio deduascartas do tard:
o Eaforcado ¢ a Roda da Fortuna, que © autor zlepa tor insenido no poema
ingemamente, seml Wwm conhecimento mais aprofindade sobre a simbologia
ristica de cada uma.-delas. Este estude pretende verificar o que representan
essas cartas € de que forma esses dois elementos “estranhos” contribuem para
uma compreensdo mais abrangente de tio complexo pocma, Jue extrapola o
textual, o intencional e o proprio estético, para compor uma das gbras-primasda
literatura do século XX, '

According to Richard Ellmans, T.5. Eliot in The Waste Land deliberately
omitted 2 mostly acsthetic quest In favor of a more spiritual one.’

Spirituality here, I advoeate, shall be apprehended in the utmost elevated
sense, as it were, that which escapes our human rationality - of dogmatie
institutons and official religions - and triestoexplain theunexplainable: afealing
ofreplenishment.

It has 1o be viewed as the space in between the rational and the irrational
inwhich the locus for ransitions issetup and the arena fore ffective ransformations
finds its way.
 1tisin this interstice, a “neutral zone” that the sane meets the insane, the
tuminous turns inte gloom, the congre gational edges the fisnd=mentalist, the
ritualistic is placed vis-d-vis the fanatical and the living wake dead.

Dving 1§ 1o more representative than a renewed reading of history and
existence; itisatrance intothe perennial, the ethereal, the glorious and ultimately,
the divine.

* Prafessor do Departamento de Letms e Canmwnicagas Sacisl da ITMISC,
VLFTZ, Walton A. Elfat i his rime New York: Princetan Universicy Feess, 1973, p. 4343,
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L When Ez_ra Pound ¢nticized The Waste Land he was not aiming at its

Sneaning, on the contrary, he was more concerned with the poem’s despair and
was indilgent of its nea-Christian hope but aware of its stylistic adequacy and
freshness.t

Ruth Nevo, in her turn, resorted to 3 minute decorstruction of both
agpects, as a Ur - text, under a postmodem guise, in 1982,

She claims that Eliot’s note as Tiresias, “although a mere espectator and
not adeed acharacter, is the most important personage in the poemn, uniting all
the rest. What Tiresias sees, in fact, is the swbsronce of the poem But, lik: all
ather characters in The Waste Land melt into one another, Tiresias himsslf, the
prophet of the Thebes, melts into a number of other prophetic or quasi-prophetic
figures: the Ctmeansibyl, Ezckiel, Isaiab, Madame Sosostris, (...) (my emphases)®

Hence, if* what Madame Sosostris “sees ™ is what Tiresias “sees”, thos
the substance or quasi-substance of the poem is, at the end, one. Moreover:

“The poet's mind for which we are accustomed to
seek 15 indeterminately catalyzer, and/or catalyzed. Nor,
simnilarly, canwe differentiate a subject inatter, orargument,

or myth, or theme for the poem to be unequivoeally about
or to embody.™

and..,;

“LAh, but] there is a lanpnage which this mode of
symbolic phantasmagoria resembles, the language of the
unconscions, with its condensations, substitotions.,
displaccments, and are then challenged to find an
interpretative key io this dream.?

Indeed, 1t s left for the reader to try and solve the enigma in this way
¢stablishing a nexus for the poem.

Luckily cnough, Eliot's someéwhat cryptic imagery opens up, rather than
NALTOWS down, a multitude of maneuvers with endless other consequent — in
chain - arrangentents which become new possible readings , each onc of them

*NEVO, Ruth. The waste land wr-text of deconstruetion. From New [iterary fistory, Vol.
}_GIL by MWew Literary History. The University of Virginio 1982,

*id., thid, p. 94,

*id., bid., p. 94,

“id., 1bid., p. 55,
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adding endless semantic intetprefations of the poom.

Probably, this is why The Waste Land has survived and turped out S0
magnificentapoemofall times. Eliot"s work isamasterpicce of originakity, rather
than an-other Tashionable piece of poetry, for ludies, seeking no further than
mere consumerism, '

“Have we a poem at ali? An At poem? It oversteps its own frame:
Baudelaire’s “You! hypoerite lecteur! - mon sambiabe, - mon frere,” like the
hand seeming to come right out of the enlistment poster of 1916, transforms
autlior into andiense or vice-versa, or both into each ather’s double. But there is
an author at all? i miglior fabbre(..)? Is what Ezra Pound omroited part of the
poem or not? Pact of the original poem? Or is the original poem now, Pound’s?
What is original?®

Spirituality, freslmess, deconstruction, dreams, prophets, quasi-prophets,
orginality... The work of art precedes the authoror isitihe otherway round? The
author mixes his prophets and declares his unwitllingness to mean something at
afl! '

Tn the lght of this exuberant confitsion, there remains one's craving ko
untie Eliot's entanglements. : :

I shall now proceed fo an unconventional approach to the poem by
forusing on the simbology of two particular Tarot cards cmploved by Eliot,
namely, The Hanged Man aud The Wheel: :

Why have the Wheel and The Hanged Man heen efected, even
unconsciowsly, as representational elements in The Waste Land? What are their
meanings and whatever conld they signal for in the context of the poem?:

“hadarme Sosotris, farmous clairvoyante,

Had a bad cold, nevertheless.

Is known o be the wisest woman in Europe,

With z wicked pack of cards, Here, said she,

Is your card, the drowned Phoenician Sailor,

{Those arc pearls that were his eyes. Look!)

Here is the Belladoana, the Lady of the Rocks,

The lady of situations .-

Here is the man with three staves , and here is the Wheal,
Andhere is the one-eyed merchant, and this card,
Which is blank, is something he cames on his back,
Which I am forbidden to see. I do not find

§The Amterican Tradition in Litereture, Vol p 11881159
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The Hanged Man. Fear death by water.

[ see crowds of peaple, walking round in a vng.
Thank you, If you see dear M. Equitone,

Tell her I brng the harescope myself:

One must be so careful these days.”*

T.5.Eliot clamed that e was,

“naot farniliar with the exaet constitntion ofthe Tarot
pack of cards, from which [ have obviously departed to suit
my own convenicnce. The Hanged Man . a member of the
traditional pack, fits ry purpose to two ways: becanse he ts
associated in my mind with the Hanged God of Frazer
(.. )" (Odire wha war attached to the Tree of the World -
Yeodrasid) ¥

Eliot situates the poem between “two kinds of life and twa kinds of death,
the parallel symbolisnt of fertility cults and resurrection and the juxtaposicional
structure which ironically 1eveals the disstmilarity ia surface similarities of a
“marked and indirect but unequivocal statement of Christian belief” *

Inview of the duality Eliot finds himself, it eventually appears to be quite
pertinent that we frace a parallel between the Wheet and fhe circumstances he
had been undergoing at that given moment, The Waste Land depicts the
confusion. typical of transformations, or, one's attempt to re-shuffle things
around, so as to affain Iogic and order.

It mitrors the fractal world and our experiences within a limited cosmaos
that 15 ruted by & chaotic order. Like the small pieces of glass that form a
Renaissance mosaic of painting, the poem resembles the tarot itself different
cards with different significations.

Depending on where each card lays —or is laid - endless meanings might

be obtained. Eliot, as the overseer, seemecd to have shuffled the cards and
seatfered them before the reader:” S -

“Withthe Wiaed, we getto the questioning ofhow and why
things happen in the universe, Whatis it that makes the sun
shine? Elements in fusion, ane might say, of course, none

? The Americam Tradition in Literature, Veol. foornote 06, p 1183
ANEVD, B ap.cie p.102

PMALORY apud. POLLACK. Setenta ¢ ofto grans de sebedoria: um liveo de waré. p03
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~ the less, what makes them bum? Why shall spring follow
winter?(,..} The further ane goes, he will discaver that
destiny s also anillusion, anartifice 1o disguise the fact that
we, within our limited visipn, are not able to notice the
intimate conmection amidst all things.{...) Things do not
heppen merely: they arc prepared to happen. T E_:u.t power to
plan things, belongs 10 the Holy Spirit, Which quhabus the
physical wotld asapresenceinsidethe Holy Grail as welilas
Shefinah inhabited physically the sanctuary in the teraple
of Jerusalem.™™

I et us now rebum to Madame Sosostris, who cannot find The Hanged
Man ", one of the most labyrinthine cards of the tarot. Why carmot she find Hffn?

Tn sccordance with Rachel Pollack, this figure is situatedin the second ling
of the Major Arcand, in which we transfer our sefv._es from a mostly external
experience of the world into 15 extreme opposite, our mner most selves. Theego
mask noeds now to die.!! The Hanged Man is tied upside Eiaum. o

In this way, the encrgy from our instinetive-vegetative &Etl‘n’lfl:fts Was
helicved to flush down to the brain, thus increasing our capab ility ta thind a:n{i
(ranscend. This energetic matter was onty believed, ina literal sense, by naive
alchimists of that time. The Hanged Man is suspended from an qikh (Egyptian
symbol of life), what makes it his Tree of the I}Tarfd.

Tt begins in the underworld {subconscious) and rangss thrc_rugh the
physical world (conscious) as far as the shy {supraconseigus). This_, figure
affects us because it shows us a direct irnage of peace and cun%prehensrmn. For
many modern people, this card envolves the liberation of ernotions which were
deadlocked for several years.” N

Sosostris js not capable to find it... or Eliot 7 or the drowned Phoenician
sailor? Or the reader himself 2!

Thomas Stearns Eliot’s The Waste Land is no longer a puzzle poem,
except for the puzzle of choosing among the v&rin_us salutiunls. - .

1t is, conversely, the iilustration o[ the fransitery stage 1o which mankind
and society find themselves and thus should be seen as the very denounce of our
immaturity or impetence to fidly redeest our sefves,

0 pOLLACK, R, opeik p8l.
u pOLLACK, R idibid , p.107-102,
2 ITZ, A, opcitp. 76
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